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 1 
Interview with Russell T Davies 
Alan McKee, University of Queensland 
 
Russell T Davies was the creator, and sole writer, of Queer as Folk. This television program 
became a phenomenon on its first broadcast on Channel 4 in the UK in 1999; indeed, it was 
'seminal', according to queer magazine Attitude, in its frank portrayal of a queer community 
that included recreational drug use, intergenerational sex, and a complex amorality which did 
not offer any obvious solutions to questions of queer politics and representation. It quickly 
became a central part of the queer mediasphere - in its cover story on the program, Gay 
Times claimed that the program was so important because it played this complex queer world 
as 'just so goddam normal'. It also became a part of wider public debate in the UK about the 
Labour government's plans to equalise the age of consent for queer and straight sex.  
In other markets, none of Australia's terrestrial channels would play the program, fearing its 
representation of a fifteen year old man having gay sex would be seen as child pornography. 
When it was eventually shown by Pay TV providers Foxtel, a separate channel had to be 
created solely for the program, in order to ensure no children would accidentally see this tale 
of queer community. In America, the program was retooled in a US version, which is now 
the highest rating program on the Showtime channel, and has 'shaken up the way we're 
portrayed in the media', according to queer magazine Out. In the USA, it has expanded from 
the two short mini-series shown in the UK to become a full-blown drama series that has 
already broadcast more than forty episodes. 
This discussion of Queer as Folk is based on the UK version of the program. Characters 
were renamed for the US version. 
 
AM: Why did you write Queer as Folk? 
RTD: It was my next job.  I had to work. 
AM: Did you initiate the idea? 
 2
RTD: Yes and no.  You talk to people all the time in television, and there was a woman at 
Channel 4 called Catriona McKenzie … We had a very, very good conversation where she 
looked at an old script of mine which was a very gay script, and said, This is good, try going 
in this direction, I’d love to read something like that.  Apart from that it wasn’t concrete at 
all, it was – she was actually thinking about making a series like [British young adults drama 
series] This Life. She wanted something like that, like a flat show, a house show, and I said, 
Oh, no way, I’m not doing that, thank you very much.  She was fine, [she said] it’s your job 
to say no and come up with your own stuff. So she sent me away, and I just got thinking.  I 
felt excited from the word go … my brain was engaged by it and then off I went and did my 
job. 
AM: Could you have written the program just as well with straight characters if you'd been 
asked to? 
RTD: Oh, blimey.  To be honest, it wouldn’t have existed … there’s a lot of publicity about 
it, lots of Channel 4 quotes that say, It’s a drama about characters that happen to be gay.  
You know, actually that’s not true. It wouldn’t exist if they weren’t all gay, it wouldn’t have 
been commissioned … I think if they weren’t all gay in it, then there wouldn’t have actually 
been enough of a story to it.  You would have sat there and [asked] – well, what’s this about? 
urban life? night life?  the straight scene, the clubbing scene? Because it’s not exactly about 
any of those, it has got that binding factor so I think it would have needed a stronger 
narrative.  I mean, I got away with murder in the first four episodes by having practically no 
story, just because it was playing on new ground … I don’t think even I would have thought 
that they’d have a series about straight people because there’s no binding factor to why those 
characters are all together. 
AM: I'm wary of trying to impose ways of thinking about culture from my domain, in 
academia, onto the work of cultural producers, so I'm not attempting to get at you with the 
next question, but I'm genuinely interested in your thoughts on it. Do you accept that the 
program is political? 
RTD: I do, yes, absolutely.  You know, if you had a camera on me sitting here when I was 
writing it, then I would have gone no, no, no, it’s not at all. And actually that shows how 
naïve I was in a way. But once it hit transmission, it only then became absolutely became 
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clear to me that just the simple act of writing about gay men in the twentieth century is a 
political act. It is, our lives are political, whether we like it or not - our existence is a political 
thing. So it's certainly the most political thing I’ve ever written, without ever once thinking 
about in terms of a political drama, I never did that. But I absolutely agree that the end 
results … you know, the amount of press coverage and attention it still gets, I still do about 
two or three interview every week about it - three years later - and that alone tells you that 
something’s going on here. 
AM: On Right to Reply [a British television program where audience members are invited on 
to discuss programs with their makers] the Head of Drama for Channel 4 defended the 
program as being 'just drama'. Can you understand why he said that? 
RTD:  I do absolutely, because … it always sounds a bit disingenuous but I absolutely swear 
to you … One day someone should sit with us making one of these, if we ever do anything 
like this again, and like sit in every single script meeting, every casting session, every 
meeting of the directors - and you never discuss politically what you’re doing.  You literally 
talk about it in terms of drama.  Every conversation, and I mean 100 per cent of those 
conversations, is – what is this scene doing?  Is it funny?  Is it sad?  What’s this character 
doing?  Is he in character?  Shall we push the character further?  Is it funny?  Is it dramatic?  
Is it boring?  Ah, is that relevant?  That is entirely what our conversations are about … And 
we never, ever, ever sat there and said - politically, what effect will this have? … All the 
producers and directors on it were straight, and I think they were certainly surprised by the 
level of response afterwards, although I wasn’t remotely surprised because like I say, I’d 
been living that life in the late twentieth century.  [Finding out] what causes a fuss and what 
doesn’t, it was an eye-opener for them. It was fascinating. And it was fascinating, the stuff 
[the producers] expected me to get angry about.  Like you’d get actor after actor after actor 
coming in to audition and saying that harmless and deadly phrase, 'I don’t have a problem 
with it,' and after one Nicola Schindler, the producer, just turned to me and sort of said, 
'Aren’t you livid when they say that? … Doesn’t that make you furious?'  And I was sitting 
there, genuinely calm and I just said, 'It doesn’t bother me at all,' I mean [laughs], I get that 
every day in some shape or form. If I was to get angry at that sort of stuff I’d be angry all 
day long. It just goes right over my head and yes, they were fascinated by that.  It’s like they 
just hadn’t seen that at all. 
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AM: I remember the gay characters in EastEnders, Simon and Tony's break up, and they 
were fighting all the time about the relative commitments to gay identity politics. They were 
sitting there having these arguments on their couch about - But don't you understand that we 
have to stand up for our rights as gay people, because we're constantly oppressed? No, I 
don't feel that way - I just happen to be gay! And watching that, it's so obvious that questions 
about what makes 'good drama' never came into play there. 
RTD: Absolutely.  I think they helped me a great deal, those two, because I’d watched all 
that, which must have been about the year before I sat down and wrote Queer as Folk, and it 
gave me the clearest guideline of what not to write.  I sat there incensed – well, actually I 
couldn’t even be bothered to be incensed, I’m lying, I was so bored by it. And the episodes 
where I they’d broken up and Simon goes to Soho to a gay bar to meet his friends and they 
all sit – sit around a shiny table and – in a chrome bar and talk about – and literally they end 
up talking about AIDS and the effects of combination therapy on the body system, you 
know, for AIDS sufferers and stuff like that, and it is just the most execrable scene I’ve ever 
seen in my life.  It’s the lowest, lowest moment of 'gay drama' in inverted commas and it’s 
shocking. 
AM: There are arguments, that used to be made in the seventies and early eighties in 
particular, for that kind of drama - for 'consciousness raising', building awareness and so 
on. I presume that you don't think they serve that purpose, because they don't work in the 
genre they're supposed to be? 
RTD: Absolutely not.  I mean, maybe a genius writer can come along and convince us all 
that it’s big enough, the next thing to be written, but I haven’t seen it. And the other thing, 
you know, from my side of the process, I’ve been on soap operas where we’ve done that, 
where I’ve sat around and listened to other writers invent a gay character, and they just say 
'he’s gay'. Like that’s the character. And with … every other character – when the writers 
want someone new they say, Alright, he’s a bastard, he swaggers in, he sleeps with all the 
women, he’s rich, he’s swine. Or, There’s this lovely gentle woman, she’s shy, she’s quiet, 
you know, all these adjectives for the characters, which is brilliant, you can start to write 
those characters immediately. And then they’ll say – This man walks in, and he’s gay. And 
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you just sit there and go, 'Yeah?  And?'  I mean, I’ve had to write those characters in my time 
on soap operas, and it’s absolutely dreadful stuff. 
AM: It's interesting that in a lot of soapies and drama series, the way they delineate between 
two gay characters is say, one's gay and one's bisexual. That's your characters. 
RTD: [Laughs] True.  And even then they don’t really explore that. I mean, partly it’s the 
nature of soap operas as well. In some senses, it’s almost unfair to criticise it because it’s the 
nature of the beast - because they’re about angst actually.  If you look at the married couples, 
you’ll cut to a scene of a married couple having a dreadful time and agonising over having 
an affair or not being able to pay the mortgage. So when 'gay' is your only characteristic, 
then you agonise over it. But it becomes worse for us I think, because all we’re seeing is bad 
political writing … But then that’s a bigger problem, in that soaps have bad writers. Because 
of the sheer volume, nothing is written well all the time.   
AM: Queer as Folk was taken up by some newspapers in the UK as an argument against 
lowering the age of consent for gay sex … 
RTD: Yes, I’m not sure that’s true actually.  This always gets overstated, people always sort 
of say, 'The papers said this,' and what you get are individual voices on newspapers, not 
editorials but columnists. And within the Daily Mail, which is the worst newspaper we have, 
within that there were columnists for and against Queer as Folk.  They put it in one page 
destroying the whole thing and they printed … one very bad television review. But then they 
printed about three good television reviews by a different reviewer. So it’s a bit difficult to 
say 'The paper says this'. I don’t actually remember a paper taking it up as a cause and as an 
editorial under the paper’s policy saying 'This is the case'.  Individual columnists did but 
that’s a different thing. 
…  
AM: The lesbian characters in Queer as Folk weren't as central to the narrative as the gay 
men - was that a deliberate choice? 
RTD: Yes, absolutely.  It wasn’t about them, it was about men.  I mean, that was one of the 
biggest decisions when I first went away from my cup of tea with Catriona McKenzie from 
Channel 4. I went away and thought about it, and thought, oh, we’ll have two lesbians, and 
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we’ll have an older gay man and, and …you know, I was imagining covering the whole 
community, you know, laughably, like you could ever do that. But in my first thoughts there 
was a representative of everyone.  And then of course you sort of realise that oh, my god, 
they’re just representative, they are dull and the more you can focus it, the better it’s going to 
be. And that partly comes from, the last thing I’d written had been an ensemble piece with 
twelve of these characters and it had suffered as a result. So whatever I had written next I 
would have focused down - forget the twelve people and make it three, and now [Davies' 
next project, Bob and Rose] has got two … It’s like, get smaller all the time. And I think the 
writing gets better the more you do that. I think it’s quite funny that those ghosts of those 
representatives are still there, like the two lesbians are there, Bernard the older man is still 
there and I know they are little ghosts of what I was once thinking … 
AM: There is a tendency in writing about culture to try and guess what the writer believes 
from what they write. Do you personally believe in queer coalition politics across gender, or 
do you see gay men and lesbians living in quite separate communities? 
RTD:  Ah, god, what do I believe? I think, I think – I think the obvious which is that I think 
we are lumped together as one cause and we have got a similar cause to fight, but actually I 
think essentially, I think gay men fancy men and gay women fancy women and you could 
not have two more polar opposites than that.  At least straight men and women have to get 
along with each other on some level, even if they fail dismally, because, you know, there's 
procreation, let alone anything else … I would like to hope the whole thing about the 
coalition politics can work, but I think it’s always going to be problematic because of that 
simple, physical divide. 
AM: I'm interested in what happens to your program once you set it free in the public 
sphere. In Australia, in several states, Queer as Folk is legally child pornography [although 
no such charges were ever laid, according to the definition of 'child pornography' in West 
Australia, for example, the program clearly falls into that category]. 
RTD: Hooray. [Laughs] It is my ambition in the twenty-first century to become a porn baron, 
I would love that. But I think it’s fascinating because, surely, in those states bank robberies 
are illegal and they show crime dramas where banks are robbed.  I find it absolutely 
astonishing that because an act is illegal it can’t be shown on television. Murder She Wrote - 
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what are you going to do with that? … It just goes to show that the moment it comes to sex, 
actually all our standards change and everyone’s hair stands on end and we’re scared. 
Because I think everyone’s just scared of sex, full-stop, let alone whether it’s gay or straight. 
And suddenly we bring in a whole set of standards that we actually wouldn’t apply to any 
other drama …It it was a drama in which he murdered a fifteen-year-old boy, it’d be like, 
ooh, that’s Cracker, ooh, that’s brilliant, ooh, that’s so dramatic, and that shows urban gritty 
life at its best. But have sex with the boy and like everyone panics and runs around … 
AM: It's interesting you should mention that, because the 'gay' episode of Taggart does 
feature a man who murders sixteen year old gay men, but doesn't have sex with them - and 
that was shown in prime time with no public furore at all. 
RTD: It’s fascinating, isn’t it?  …Whenever someone sees a sex scene on television, because 
it’s sex they assume that it’s meant to titillate … but actually if it’s well written, if it’s a 
proper job, it’s telling a story, there’s so much that can happen within a sex scene that is so 
dramatic. Two men getting together and doing that, it’s such a dramatic scenario. But there’s 
a lot of bad writing that fucks my own argument there. 
AM: What reactions were you hoping for from the sex scenes in Queer as Folk? What did 
you hope viewers would get out of them? 
RTD: Story.  Absolutely that.  There's one of the sex scenes which is the only one that I call 
porn, which is episode three, which is brilliant because you’re having a laugh with it.  I 
mean, it’s actually being taped within the program. I mean, as if I could make my point any 
clearer - there is a camera there, and then they watch it back to themselves and enjoy it. 
Which is only justifiable because it is showing a night of sex in which every possible 
alternative of sex is being shown.  One man drops dead – you’re intercutting that with a man 
dropping dead on the kitchen floor in the pursuit of sex and then at the same time a man falls 
out of a window – that whole sequence is looking at just all different forms of a night out in 
sort of comedy and tragedy all mixed together. So that is the only one that is meant for visual 
pleasure … With the sex scenes in episode one it’s story, it’s as simple as that.  I mean, it’s a 
boy getting his mind fucked as he’s buggered. I found it fascinating that everyone runs 
around screaming about that – those who are going to run around screaming about the sex 
scenes do run around screaming about that sex scene. And it's fascinating that verbally in the 
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same episode, there’s a monologue to camera from Stuart where he describes having sex 
with a gym teacher when he was twelve. No one ever mentions that – there’s no fuss about 
that.  And that’s willing consensual sex with a twelve-year-old who goes into his teacher’s 
shower. But you don’t see a naked arse in that - so therefore you don’t panic. It’s the 
nakedness that people panic about and I found that absolutely fascinating, that passed 
everyone by and that’s actually far more shocking.  And it’s based on – someone actually did 
that. People just miss the focus, they’re so freaked out by sex. The most important thing in 
that first sex scene is the premature ejaculation.  Nathan cums too soon and that affects the 
entire ten episodes - he always thinks he’s let that man down. And in thinking that, he also - 
complicatedly - falls in love with him and always has to make something up to him. And 
people just don’t see that … 
AM: A lot of my own thinking about sexuality is driven by my own memories of coming up to 
sixteen, knowing that I was gay, and yet having no public recognition that that was even 
possible. And to see this character, who knows that he's gay, who’s not being seduced or 
taken advantage of, was so powerful for me. I have these fantasies that maybe young queer 
as going to watch it and have easier lives because this is out there in public now. 
RTD: Yes, I know, and there are some viewers that say they do, you know - whether that’s 
true or not, or whether they would have come out or been themselves anyway and Queer as 
Folk was just a hook for them to hang their thoughts on … But I think absolutely, to me it’s 
as simple as, you go out clubbing and now you see sixteen year olds.  You never used to see 
sixteen year olds. And I’m so delighted, ecstatic that the world is reaching the point where 
they might not be out at home or at school, but they know enough about the world to go out 
and find a little club that suits them. And I’m so delighted to see them there. At the same 
time I fucking hate them because I wasn’t doing that at sixteen. It makes you so jealous of 
them … Once or twice I’ve met a couple of those sixteen year-olds who come out and get in 
the newspapers … You think, how fantastic is that? And then you meet them and they're 
completely fucked because actually the world still isn’t ready for you to be out and proud at 
sixteen … the world isn’t ready for it to come out. And to have to be that loud about who 
you’re fucking, who you're having sex with, at that age is not a good thing when it costs that 
much. When it’s straight it doesn’t cost anything … but the cost of being so out and so proud 
when you’re sixteen – well, your head should be full of other things as well, just living, just 
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getting on with your mum and dad and watching telly and falling in love and all sorts of 
nonsense like that. 
AM: The bonds between the gay men and their mothers - particularly Vince's and later 
Nathan's - are some of the strongest in the show. Is that deliberate? 
RTD: Absolutely, yes.  Obviously a sense of family was essential to the whole thing and I 
think what balanced Stuart’s mother - who was much more ordinary in a sense, she’s not 
particularly communicative, she’s in her own little world, she’s surprised by what’s going on 
- was, maybe it’s gay cliché, but splendid mothers. Actually, I’ve probably written splendid 
mothers like that in every single drama I’ve ever written … They fit in particularly 
comfortably into Queer as Folk - and why not? 
AM: I thought that the program was profoundly amoral - not immoral. In the second series 
in particular, I thought it was very disturbing when Stuart trounces an eight year-old, and 
manages to break this kid's spirit. So there's a set up where the imagined power of 
heterosexuals is given to an eight year old. And some queer writers see heterosexuals as this 
homogenous, oppressive force, where all straight people oppress all queer people - and here 
the eight year old child tries to blackmail the gay man, and gets trounced. And, for me, it 
was disturbing because on the one hand, it's like, Yeah, the forces of heterosexuality are 
vanquished! And on the other, it was - it's an eight year old child. Where's the triumph in 
that? Was that meant to disturb those notions in that way? 
RTD: Do you know actually no, I always thought that was so funny and so deserved, and I 
know absolutely what you mean because everyone else on the production team thought that 
was quite a dark and disturbing scene as well.  I mean, at script meetings, we’d turn to it and 
they said, Oh, now, it’s very dark. And literally I remember the first meeting and I sat there 
and went, Yeah?  And I still think it’s very – it’s not like he permanently damages the child 
or anything … maybe I’m thinking about this too simply, but that kid absolutely fucking 
deserves it.  You know, I’m sorry, eight year olds do walk the street going 'poofter', 'bender', 
'queer' … the number one playground insult, not just in secondary school but in primary 
school, is 'fag', 'queer', 'poofter', etc., etc., etc. … I’m very, very fascinated by the fact that 
it’s all about pack instinct, that those kids, even at that age, when they single out that kid and 
call him a 'poof', they’re very often right.  I think it's amazing that I got called a 'poof' when I 
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was in school before I knew I was a 'poof' … they meant it and they knew – even without 
knowing that they knew, they fucking spotted it in me, they did. I’m fascinated by that, I 
don’t know what is going on there.  See that always fascinated me, so I wanted one of those 
kids to have his head shoved down the toilet … and then outing him in front of his entire 
family [as a blackmailer]. But I didn’t I didn’t see any disturbing in it … I do think it’s 
deserved … I think a kid character is as real as um, as an adult character - certainly plenty of 
adult characters get even worse treatment off Stuart in Queer as Folk II too. There are some 
kids who would have sat there and said, “You’re gay,” and they don’t quite know what 
they’re saying, but there are some kids who know exactly what 'gay' means and the effect it 
will have on Stuart. And the nephew is that kid.  He knew exactly what he’s doing.  He’s out 
for fucking money, the bastard.  [Laughter] He wants twenty-five quid [laughs]. 
AM: Although the program has become political, there's no point at which any of the 
characters becomes involved in queer politics per se - they don't go on marches …except for 
one scene where Dazz has a sign on his wall that says 'Smash the facist [sic] heterosexual 
order' … 
RTD: That was just to show, moving along towards that political stuff, to do with Nathan 
picking it up. He's just so young, he’s just absorbing all sorts of nonsense, he reads that 
poster on Dazz's wall, and three scenes later he’s telling Donna that’s she’s part of the 
political fascist heterodoxy or whatever he says to her. And it's just to just to show that he’s 
just a sponge, that boy. Any gay man could walk in with any opinion and he’d believe it for a 
day, which I love – I love. That's why I love a role like a teenage character, you’re just like 
that at that age. It's just a laugh at Nathan’s expense, really. 
AM: But a number of times, the program raises the political question of how gay men should 
respond to prejudicial treatment of them - and Stuart ends up turning into a terrorist. When 
you're writing him blowing up cars, are you distanced from him and thinking, This is going 
off the rails? Or are you sneakily enjoying the idea of direct action? 
RTD: Oh, yes.I absolutely love it – knowing that it’s safely in the confines of the drama. It’s 
not like I’m about to go out and do that - but actually no one does that. I’ve just written a 
whole episode of Bob and Rose where it actually does have a political gay rally in it, a 
Section 28 rally, which is the most marvellously pathetic rally - with about two leather 
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queens, three drag queens and no one else bothers to turn up [laughter]. But it's turned on its 
head, because it’s about a mothers’ group - oh, there we go, it’s a mothers’ group again! 
Because Bob is a gay man who ends up going out with a woman. And his mother has 
devoted her life, ever since he got out of the closet, to gay causes, and she’s always starting 
up a petition, you know, at the expense of actually ever talking to her son … And then she 
gets told that her son’s now going out with a woman, so she feels like she’s wasted her time. 
But actually, she then stands up in this rally and sort of realises, in making a speech - a 
boring normal speech about Section 28 to the crowd - that actually, just because her son is 
now 'straight', in inverted commas, doesn’t mean that this isn’t a good cause.  It actually 
makes her even more passionate about the cause. And it leads this little rag-tag group of 
housewives into direct action, and they all handcuff themselves to a bus. I'm saying that 
some things warrant direct action. I’m an armchair radical in this sense. I used to like 
OutRage! in the early nineties when they used to handcuff themselves to the railings of 
Downing Street.  I’m not sure what it achieves but I’m glad there’s someone there doing it. 
We’ve got to give a whole spectrum of politics and yes, there are people working quietly 
behind the scenes having dinner parties with politicians that might achieve something, but 
you’ve got to have the whole spectrum. You’ve got to have the militant campaigners as well 
- and let’s be honest, dramatically, that’s much more fun to show. Again, it’s as simple as 
writing that moment of activism where he blows up a car and stuff like that. Did that woman 
deserve it?  Yes she does.  Is she physically hurt by it?  No, she isn’t.  And I’m just happy, 
because look what she’s done to her son.  It's absolutely deserved.  I mean, in moments like 
that, I’m aware of the complications surrounding it. But when I’m writing the thing, if you 
had a camera on me, it’s pure and simple enjoyment.  I’m sitting and it's like, Yes! …You 
write to do the stuff that you’d never ever do in a million years. 
AM: Friendship is so vitally important in Queer as Folk - but in the second season, Nathan's 
friend Donna doesn't return. Was that a deliberate point about his disrespect for his friends? 
RTD: Actually it was just – she wasn’t available.  I mean, we were so sure that the series 
would just disappear, be a late night Channel 4 thing, be watched by few people and go – but 
no one in the cast was under option. It was a miracle we got everyone else back … and bless 
Carla Henry, who’s a lovely girl, got a part in a play in London and couldn’t get out of it … 
Actually I have to say, in taking her out, it made Nathan stronger and although it’s about 
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friendship … I did love that moment in the very last episode where Stuart points out that he 
just dropped his best friend … because I do think that’s true at fifteen …in real life those 
boys drop them like that. 
AM: Characters have sex in Queer as Folk for a lot of reasons, but they don't ever seem to 
have sex to establish or confirm intimacy between characters. Would you agree with that? 
RTD: Oh, that’s true.  I think you can do that without the sex, that’s why. When Vince and 
Cameron first get together, they sort of start snogging and throw themselves around and fall 
onto the bedroom, and freeze frame out. Because we know what’s going to happen then, 
there’s not much story in that actually. And at that point in the drama, I think far more 
importantly, never mind whether they were in love because Cameron’s not that important, I 
think you were dying for Vince to have a life of his own and to get away from Stuart. So I 
think principally you were happy for Vince in that moment.  … Two people in love is 
actually dramatically quite dull, which is a dreadful thing … If the intimacy there had been a 
sex scene then I think, why are you showing naked images, why are you showing fucking 
there?  It’s distracting. You can show them happily intimate together having a cup of tea.  
AM: How much were you involved in setting up the American version of the program? 
RTD: Hardly at all.  A couple of nice meetings, lots of phone calls at the beginning just 
chatting about it, and now it’s like one phone call a month and one email a month.  And they 
flew me over there once but that was just like for publicity purposes, it was like when they 
launched it, it was good for them to have my seal of approval. Certainly, you know, in terms 
of gay press … But I just let them get on with it.  And actually I’ll tell you something - that’s 
the way to do it.  I used to work at Granada when they were setting up the American version 
of Cracker … and I used to watch executive after executive getting those first-class flights 
from Manchester, flying out there, having endless meetings with them, and it didn’t do any 
good.  All those adaptations turned out to be rubbish and they all died after about ten 
episodes. And we’re now on season two [of the American version]. And it’s because, in the 
end, there’s nothing to teach them.  If I had a template where I could make the television 
series I’d be a multi-millionaire now because I’d just be churning them out … why waste 
fifteen first-class airfares often to tell someone the obvious? And also I think the more they 
make it their own, the better it can get.  I do think the American series does get better as soon 
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as they start to write own stuff. It's not my perfect series at all, but they’ve done one or two 
episodes in it that I would love to have written, of brand new stuff.  One episode set in a 
nightclub is just gorgeous really – oh, God, I’d have given my eye teeth to have written that. 
AM: Is Hollywood beckoning? 
RTD: Oh, you have phone calls. It's all a little incredible – especially when [the British] 
Queer as Folk first went on black-market tapes, the moment it got transmitted it whizzed 
across to Hollywood and - they say - there were roomfuls of people sitting around watching 
it. And there were phone calls, you know – do you want to write a film about a gay prisoner?  
You know, or Do you want to write one about a gay marine, based on a true story about the 
first gay marine to come out of the closet? And you say, no, no, no.  
AM: You haven't had the phone call from Joss Whedon saying, Do you want to write the 
Buffy season closer? 
RTD: I would be there.  Yes, that would do it. 
AM: The US version of Queer as Folk is set in Pittsburgh, and the UK version was set in 
Manchester - how important was it to you that it was set there? 
RTD: Oh, very, really. Again, there was no choice because I live here – I’ve been going on 
Canal Street for fifteen years … I remember right at the beginning sitting here saying, should 
I invent a town called Harchester or that sort of name that towns always have when you 
invent them, and there’s a road called Liberty Road or something – invent a little village or 
something … But we filmed it in Manchester.  The production company was here in 
Manchester.  There was no choice.  Filming on Canal Street is a nightmare, and it’s an 
imposition as well, and at one point money was set aside for some building of fake 
shopfronts along the canal, but then we got permission. They read the script and said yes, 
you know, we’re happy for you to film there. Which transformed it, really … And in terms 
of the narrative - right at the beginning we could have said, we're going to make it with a 
Manchester production, but set it in London, because it’s all about London. But, firstly, I 
don’t know London. But also, it was always going to be the sort of narrative where actually 
they lived in a very small world. And in London, if Stuart had shagged Nathan once, and 
then Nathan goes out looking for him, he’d never find him.  He’d literally never find him. 
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Whereas, as a drama, in episode two, Nathan goes on Canal Street and does find Stuart and 
that is credible.   
AM: I think it's an important point you're making there, because certainly when I was 
growing up, everything was made in London. Except for Pebble Mill at One, and Sale of the 
Century, Live From Norwich … that was about it. There was a kind of expectation that 
things made in London were automatically universal, and that they were speaking to 
everyone. The story of London was the story of Britain. The process of devolution of 
production in the last few years has produced so many dramas set in different places - and 
it's interesting that you're saying that actually quite important for the stories you can tell? 
RTD: Oh yes, certainly – yes, I do think it’s of vital importance, and also in terms of 
production … it’s important I think, very important. 
AM: A final question - about what you yourself like watching. Are your tastes affected by 
your sexuality? 
RTD: Well, largely - and I hate myself for it - I’m drawn like a moth to a flame to everything 
that, in its billing, a gay man appears.  You know that they’re good looking, you know that 
they’ll take their clothes off, God I love it, I do … Being a viewer is a very different thing 
from being a writer, it’s like they are two separate people and I hate myself for it. It’s like, 
you know, get an episode of ER with a gay man, and you sort of think, ooh, I’ll watch that.  
And I hate myself for it … Then again, I think the whole process has been going on all my 
adult life watching television, and it did help what I wrote with Queer as Folk because I 
knew what not to write. 
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